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Abstract

Recently, American movies have been favored by more and more people in
China. This paper takes the subtitle translation of the American film “Gifted”
as an example from the perspective of translation aesthetics, and discusses the
aesthetic representation of subtitle translation by adopting the ABC principle
of translation aesthetics, in the hope of providing reference for the same type
of translation and promoting the better dissemination of American films in
China.
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(eI, BRI 6 DA AR L. FEATRLIOHEE T,

W o %) 36 = 2 ARAE i IO 7 SRR %, AR5 RIS RIVE & C 0N AT T i
SE AR EERE., MEEEETZENETINEEREEME, 15
P SCRIET DA R AR B SE 7R, AT DM #E T 9 [ B SR A I o
2. BFEFEPHNAEREEZEEEZFTREFETINEN
2.1. BiEEFEPHRET
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FE e RSB RS o AhdR Y, BIPEH R RARA A, RIESC(ST) MRS (TL) .
2 X NEA, R =AEEER BB, iR . BEE R
WS R AR, AR RSO S A, 1T G U B AR R S SR B S R Ak
X =AHEFA, BEFERMERE. (1] (p.22)

ML 1993 R FH CERABITBERZE) —Brpass T JURE UL & 56 5
FB, HeanBaiayk. ik, 5levk. BRI, RIES. 2] (pp. 217-241)
fN R, CBIRRIEAS G S . R S BRI ) B SR R (R
) o S TR ) o SR e AR (B S0) B 6y g — e 36 2 AR (BRSO I — i el 560
&y, BRI Y7 SRR AR . i, R % A A I e i) S 4 7 Aok
FKIKFSCBYENE . 7 [2] (p. 217)

XIBEPE(2012) [3]HARA (BIEESESF0) — 1 EZRTT T B o 3%
Tk, HREMAR, BEMEFINIE, FREN, FHEME., FHERN, F3E
FUL, #FRERAR. PE RSN, HEE) TR ERNEE.

BFF(2017)7E CRHBEMISEZEATAT) PR, IERA T “SERBHRAA”
B SR RARA L S EARIRNF H RME R . X2 “H— 1N RGH
FRITEER 7, 2 BRI RE BN PE 450 o (4] (p. 118)fth LABHIE B SEHF 72N
FARE A, HAPEREEEERREAET A 2RI B 35 R AR
Fio BHEEEE e B E AR FE . BHIE AR 3 T R R Gt 9T DA S ZOR I 2 et
Fis FEXFTHLT RGO SE R, R CRHIENIR, SEFONAT RTE N,
F 8 TIA PR EEEIR.

22. BEXFEREZERETREIEFHNEN

BEE EERICI AR, R SEH R HE N R [E iy, — AR TS (oMt
HLFATE A AT CAE B AR o1, SRR 0, e PR A DU 73 S R 3
WA R HE RN /M. RERRESRTT, U T HmEAE
TEE RSO, T MR IAE R E R GBI EISORTE T . B
SRR LAIE F SRS IR A JR R i AL R e, AOURT U KR L 138
JEAE R BTN, IR AT R AR B R /oK, BEMONTEIE Y ) E Rt R
ISR T R

3. BEXFUWAT (RAL %) BiRiEEEANEEXEHN

CRADL) & 3 EAR IR IR A 5] H il B — 3B s . YRR 7/
LRI 5 T8 NECE R, a5 58 A0S e B3 7 =07 Th R AR
T B . RS R BOAR I B2 55, RINOGR 7R
ez,

X PR (2012)7E (EHIER 210D s a2 iE 5 hRe R S5 E B —
RN, BOAHEEE. X B =FH LGk, JHRHRA W 1
NARNEJZ T H SEbR . “HESERE” =4 SR, AT REIFRONIAE) “ ABC
JEI”, BO: 1) #(appropriateness, f&iF% A)EIFRMERG, BEMERIRIZRIE T H
B, XAEWRPNERN 7L TR A S A DU 1A ST BRI .
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2) %(beauty, FIFKB), ARFEW LUHIERN . 4002 p05RNC, T2 551 SCrT LA
b N fitit. 3) ¥5(compactness, fi#% C), BIFEZE, AV zdads, fHH
Tota KA HERM) . [3] (pp. 92-93)IX —bRAEARIE A 35 B HiLF2 F 3Bl 2 1 FH ), B
A DUN AL R B R SR AL IR AR, SOnT DU IR A J2 I H SR K

FETXNGRPRI “HESHE” Anif, ASORXT (CRA D) h B R A
RIREREAT 00T, s B SR 2 S T R B R A BB 4R S VAR D

1) MERZEUAT A RWE (RADX) BE#HEEEH.

5] —. Frank: We've discussed this ad nauseam.

Mary: What’s ad nauseam?

Frank: Oh, you don’t know? Well, looks like someone needs school.

5 RFIBHIR SRR T .

N WSEB T R AR

BT EMAEAR? BIRFHE LT

Bl—rh, AR 7% LA RS, RIMEM b R T AR T 2 HRR,
bR 22 o A Lk 25 B, MR E 1 — 4, ITE N IEH
FAE, HINNATMCANREREAR, TR 7 AMEE 2. “ad nauseam” A
A NAEMRHL” , FEX LRy “IR58 T 7 B &iE. “looks like someone
needs school” IXAJifiH1 ] “someone” A2 “HN” , HLHEREE A FX B
ff) “someone” RGN, FrlAMLALEN “IRFE LT o

%1~ come on F) =FAN ] 1F%

a) Frank: You’re gonna meet kids today you can borrow money from the
rest of your life. Come on. You’re gonna be great.

LT PR RS ERIR—2E T HR] LA A ERAE BT [F) 22 . R,
IR AR REF 1 o

H—" “come on” JE ML EHIIEN L LA UL, FRIE TR AN RTHS
BRI AR AE KV -

b) Frank: Come on, Roberta. If you start crying, I’'m gonna have to pretend
to start crying.

2T RXEE, PMARF. REDROR, R HRAERR T .

H A “come on” S RELE A BHRF IR IEH, PR B
SAE T IA B AR — MR IRE, ATRES IR — DN UE R A WRTE, P
Loy M . b 2 s BRI A A L, B “come on” RIK T —
Fglgl, PTRAREY “AIRFE” HAIE.

¢) Mary: Now can I say something I wanna say?

Bonnie: Sure.

Mary: Before they ruined it, Justin’s zoo was the best art project. By far. It
was awesome. Come on. A little harder.

FHNE: FRAE R O Y

FRWE: B

OO EFRIR AT, ST s b e . B B, 1S
Rl SR, I3
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55 =X R A AE TN ) A R A A R B CONAT A ZOR BT T AT LA
1, BRI “come on” FRIE T AN BT AL A AT ANBE 5L, B AA 21
AT RGN T ST UL A 1055 70, X BN “oRIE” EIEYI.

X=A “come on” KAEMIEFA I, PrRIERE WA —FE. FE
PN T A BRI, R R 18 F SRR S 4 IRl R B P e, AR
BV B HE A AR R AR, AR IR Z . SO0T UK PR3 E y
) JEBE AR

2) BESREMAT B RNE (RADK) BHHREHR.

%1 =. The Wind

I listen to the wind, to the wind of my soul

Where I'll end up Well, I think Only God really knows

I’ve sat upon the setting sun. But never, never, never, never. I never wanted
water once.

No, never, never, never

Al X

W i, Wr B0 R 2 R, AR TS I 2 A A 4 FE
FIE. ROFERLHTET, EHRMAR, IR, RMRBELKI, AR, A
R MR

Bl =rb, X2 S M A, RS A — il . X B SUR
HREE, LPFEE R “the wind of my soul” 4 “ /LR Z K7, “where I'll end
up” BHEFN “WBRA AR, MREFN “REEHZH” . “Tve
sat upon the setting sun” X )15 U1 4% 7 R AR BNy “FRAREABH B,
MEEENT “ROFSNLHET” MEAFERE. XN FESIAUT RIS
M, AR — MR =2,

VY. Frank: I know. You can’t hit people. That will be made very clear. I
get that. But Mrs. Davis, if we separate our leaders, if we segregate them from
people like you and me, you get congressmen.

gy JAE, FTAZRAX. R — 0, X®ME. Hin
FACRK T NAEEN I TF, AT A TXFE AR AR, AR A H e
R — TR AR AR T .

B0, F A AR AR AR U o =2 Se SRR IA B SEAF ) 28, BRI
IS AHAG 27 A — R — DR, W22 BN 7K Bl . “you
get congressmen” MALPEFE IFRA HEN “IRSERBE” , MK BJR
PRI AT B IRt R REAR 2 — TC AR AL R ARG 17 5 153 T3 SO B2
RIC, ARMERIE HIRM R AR K IX S B[R] T R il R Ay b 26086, T
FEAR MRS . 2 ARARIA RS, B A R 35 i b — AR 7 IR
WY, bt AN B E TN A2 BIRE A, Ay AN RIS 2% 1 PR A R 3R
A—NIEWRES, IEWRMEANTRESSAEEAA R, Hi AR
SRR, T AR R AT T8 B KU A 2 . B AT
BERRN T I R RE R, BRGNS, (H S RE LU ARER A AN IR

paii3
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3) BIEREUAT C RUE (RAD%x) BRHEREIN

{51 F1.. Robert: Frank! Frank, I know you hear me. Frank!

There’s still time for you to undo this nonsense. Go get in your car and go
get that child. Frank:

Robert: How can you stand there acting all calm and everything, Frank, and

make light of this?
BARE: o022 v o 22 o RFNTE IR RENT 2o 952250, ARIUAEANROERAT I
TFERAEE T B,

FE2250: FAVFIRTT LB X AL 1 g 2

AR IRE AR AREXNS = AETF-e?

BTy, b ICE A R AR S, AR A R R R IR AN
BN I ARHE B T AR LA, OB LSS P “There’s
still time for you to undo this nonsense.” X AJ1E U1 —F— A KIEIEEN Dy “ IR
AT I A LA B B R, RO B A LR, AN EL%
PEN “ARIAEANROL KA /27« “ Are you technically allowed to use those keys
whenever you want?” 1X )1 B I AT LA AR EREI B ok, TR LA
BT “technically” , [FJIN 1) 1% I B 0 B3 ST ST A5 B8 i k.,
AR AT A RR R AUE B . [FHE, 473X A)3% “How can you stand there
acting all calm and everything, Frank, and make light of this?” &N “/R/EARE
RaWEN AT We? 7, HhiFEE1¥ T “stand there” , “actingall
calm and everything” A&y “RIVFHE HA 7, BAAFEHEIFEN T “RE” ,
PEE AR AW, ERE A RRIA R

%175, Evelyn: I’d kill a priest for a Benadryl.

Frank: Still with the allergies?

Evelyn: Why in God’s name have you got a cat? You don’t even like cats.

Frank: It’s not my cat. It’s Mary’s cat. I'm just along for the ride.

ProEsk: FRIAERHERE 2

T IR Y ?

PHIERR: PRTFURIRA? AR A B

JhETn: AR, RFIETRIA . FRE

B, X BOWTE R AL A SN AR SR A TR B TN RIEAL, E
fboxt 3 22 5 N H SR AR BER AL TR IR BURER AN . “kill a priest” AN

CORIE—AHON”, RN MR AN, BT AR, FTAREE G
PRV “benadryl” AL “ A (25 i AREEH B —Fhim g, 05 AT
FAM—R” , XHEREFEETEN “257 o BORXA)TE “Tdkill a priest for a
Benadryl” FUR ROy 1 FRILXS H 22 s f A AN, S sk FiERrcs
B 7 HEIZHIRESE, FT AR L BRI — Ry, PR BN RIE
FRRENZ 25”7 BEEIdE, O RELE UL AR SE R AR B AR R 155

4, &8

ASCiE RS e, MR R T ABC R, X CRA D) v
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FIVEREAT 1 W, LTS MRS PR N AZ R A R IA R R SR, (RIS S 45
R AT AR TS ST, ke SR AT R, AR A
ST AL WA R IR I 552, BT MBI HIR . 45 0.
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Appendix (Abstract and Keywords in Chinese)
BEESRENA TR E B 7N H R EI

WE: iR, EEBMAEREZEERBEMANEZ. ACHEEES
WA FUEEEE (RADL) Fmflie hf, widRA#EES0 ABC
JE R FHREREAR M B T, DA R BB B A %, ek 36 E iy
TE 1 [E 15 21 58 47 1 A5 6

REIA: EEAR, BIEES, ABCEN
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